


whose works betoken both a directness
of utterance and ease of communication
that many fellow-composers would envy.

The performances, all given under the
direction of the composer, and with
almost all by the musicians for whom
the individual works were originally
composed, are invariably first-rate, and
the recording quality is truly state-of-the-
art in Colin Attwell's experienced hands.

It is good to realise that music of this
natural English style can still stir and
move listeners.
John Alexander

Sibelius: Piano
Music Vol 3
Florestan Suite JS

82; Largo JS 117;
Six Impromptus Op 5;
Eight Petits

Morceaux Op 99; Ten Pieces Op 58
Joseph Tong
***** Quartz QYZ 2158 [73'47"]

"oseph Tong is one of those intrepid
pianists who believes in and

performs Sibelius's piano music,
generally collected as sets in Op.
numbers.

Most pianists shrug their shoulders
and move on when asked about this
output in Sibelius's catalogue. They are
missing a lot of well crafted and often
melodious music. Tong not only per-
forms this music but he is well underway
in recording all the works, this being his
third CD. And a fine one it is, too.

Tong has constructed over 70
minutes of music, collected mainly in
Op. numbers that "could form the basis
for a concert programme" (Tong). Two
are early works without Op. numbers;
the remainder come from different
periods in his compositional life. The
excellent CD notes by Tong covers all
this music in detail. My review can,
therefore, be a general summary of
music that often delights the ear and
tickles the taste buds. For those who
claim Sibelius was ill at ease in writing
for the piano, the set of Six Impromptus,
Op 5 contains, in number 5, a magical,
Ravel-like swirling of the scales before
leading to one of the composer's
saddest melodies that lingers long in the
memory.

Other such inspirations pepper this
fine coverage of the different eras
(1893, 1909, 1922) in Sibelius's output.
From 1893 we have pieces, all bar the
last in the minor key, that are sprinkled

with melodies. From the middle period
which marks the beginning of Sibelius's
dark period (1909), probably bought on
by a serious cancer scare, we have what
Tong describes as "one of the crowning
achievements of Sibelius's piano music.
Some in the set of Ten Pieces Op.58 are
technically demanding and
contrapuntally complex works". Here is a
case of Sibelius foreseeing the way
ahead to the Fourth Symphony of the
following year.

In 1922, Sibelius was preparing his
glorious Sixth Symphony, a work given
over to a polyphonic mastery unique to
its era. Sibelius relaxed in his output
between the mighty Fifth Symphony and
the more intimate Sixth. The 8 Petits
Morceaux, Op. 99 are a good example
of this more gentle style, written in the
hope of pleasing his publisher and the
piano loving public.

Tong is a beautiful advocate of all
these various styles in piano composition
we hear in this well-crafted CD. To
existing fans, it will be welcome. To
doubters there is no better way to enter
a special side of Sibelius's genius, largely
known for its symphonic mastery.
Edward Clark

Erich Wolfgang
Korngold
Music for Violin,
Cello & Piano
Bruno Monteiro
(violin)

Miguel Rocha (cello),
João Paulo Santos (piano)
** Etcetera 1774 [c.74']

In the booklet note for this CD, violinist
Bruno Monteiro writes the following

about Erich Wolfgang Korngold's Piano
Trio:-

"Immediately from the first measure,
we hear an individual voice, full of
energy and confidence".

An individual voice, certainly - but
there is no evidence of 'energy and
confidence in this languid performance,
far from it in fact. It is an unfortunate,
interpretive characteristic that mars most
of the performances on this disc.
Cautious, sluggish, much too leisurely
tempi abound, so much so that at times
I almost felt the musicians were sight
reading the music.

The opening movement of this
remarkable Piano Trio in D major Opus 1
(written by Korngold at age 12, not 13
as the booklet note states) is marked

Allegro non troppo, con espressione
(fast but not overly so, with expression).
Here it sounds more like Lento!

The metronome marking is = 88.
Here it is closer to = 60-65.

Tempi is not the only issue. There is
a wonderfully strident, dissonant phrase
heard in the violin at the half way point
that Mr Monteiro inexplicably leaves out.
At the bars in question, he just remains
tacet. An editorial decision or a misprint?
I can discount the latter because the Trio
has never been reprinted since 1913!
All scores in circulation are identical.

The Scherzo which comes next is also
rather plodding, whereas the Trio actually
benefits from the slower tempi and is
beautifully played, and then comes the
ravishing slow movement, a Larghetto,
which opens with the unaccompanied
cello intoning a wonderfully haunting,
wistfully nostalgic tune that is so
harmonically ambiguous audiences in
1910 might have thought Korngold was
writing atonally - until the piano enters
to give the music its tonal grounding.

The cellist Miguel Rocha plays this
very beautifully but, to my amazement,
plays TWO wrong notes altering the
phrase entirely! How could this be
passed? It's an unforgiveable mistake,
particularly in such an exposed part of
the music. I thought that the Producer
might have been asleep at the desk until
I noticed that the producer was actually
Bruno Monteiro himself, so perhaps he
preferred to change Korngold's original
theme? Whatever the reason, it is a
dreadful error.

The Finale (marked Allegro molto e
energico) rounds things off with slightly
more energy but is still far too laid back.
If one studies Korngold's music
throughout his life, the one thing that is
striking is its continuous vitality and
constant rhythmic impetus; in his mature
works, his favourite instruction to
performers, repeated throughout the
score, is the German word Vorwarts
(forward). At 12, he had yet to realise
that musicians often need reminding.

There are currently 23 different
recordings of the Korngold Piano Trio
available in the catalogue (plus the rarely
heard version for four hands) but alas,
this is not one that I can commend.

The Violin Sonata fares somewhat
better, although its fiendish difficulties
push the musicians to the very limit.
Written at age 15 (not 16 as Mr
Monteiro claims in the booklet) this is a
major work of almost 45 minutes in
length and, unlike the ubiquitous
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