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ere are two further excellent discs of

the attractive and intelligent music by
the English South Coast composer Barry
Mills (born 1949). Most of Mills's music
has been written especially for performing
friends, and there is a welcome immedi-
acy of expression in his music, as well as
an intelligent creative mind that conceived
it, that reinforce the essential commu-

nicative nature of his art.

One must applaud both the natural
impetus that lies behind his ideas as well
as his directness of expression. Mills is
clearly a genuinely gifted composer, one
who quietly ploughs his own furrow which
produces — as these and other works
readily demonstrate — music that is intri-
guing and well worth exploring by listeners
and professional musicians.

The most substantial work here is the
Trumpet Concerto of 2019, written for the
fine soloist on this recording, Imogen
Whitehead. It is in five movements, in the
second of which the soloist swaps her
trumpet for a flugelhorn, a most appealing
slow movement / Love My Love. She is
finely partnered by the Moravian Phil-
harmonic Orchestra who also are the
partners of cellist Esther Ward-Caddle in
Swords into Ploughshares. Effectively a
five-movement (25") cello concerto, this
is an equally entrancing score.

On Volume 7, Portraits, it is chamber
music that mostly occupies the disc.
These are almost all recent works
occupying shorter time-scales: the String
Quartet of 1921 is a most endearing
composition, and even in the very brief
(2'44™) Sea Movements for solo piano —
most musically captured by Rachel Fryer
— the composer's command of quite short
time-spans reveals his mastery as it does
in the larger-scaled works elsewhere.

The recording quality, as one would
expect from this source, is first-class in all
respects and those looking for worthwhile
music slightly to one side of most contem-
porary writing, eminently sane and sensibly
composed by a genuine composer, would
be well satisfied by investigating these
new discs.

Robert Matthew-Walker

MUSICAL OPINION QUARTERLY OCTOBER — DECEMBER 2022 65



